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is a fine example of the studio experimentation that 
1975 was mostly about for the Dead. 
MICHAEL PARRISH 
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Studio Rehearsals: Crazy Fingers (instru- 
mental), Crazy Fingers, Blues Instrumental, 
Franklin’s Tower, Lazy Lightnin’ (instru- 
mental), The Music Never Stopped (instru- 
mental), Improvisation, Slipknot!, Blues 
Instrumental, Blues for Allah 


1. Source: SBD, Quality: A, Length: 3:00, Geneal- 
ogy: MR > RR>RR 
Highlight: Improvisation 


This is probably the best-sounding, and most unusual, 
of the many Blues for Allah studio tapes in circulation. 
Although no date is provided, it was presumably cut at 
Weir’s studio sometime in the spring of 1975. It appears 
to represent a single rehearsal and features relatively 
polished performances and a diverse tune selection, 
including several surprises. The tape opens with two 
stately instrumental versions of “Crazy Fingers” that 
recall the live rendition the Dead debuted at Winterland 
on June 17, 1975. Next up was a very slow, elegant ver- 
sion of “Franklin’s Tower” that shows how easily it 
could have become another Garcia ballad instead of the 
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driving rocker it developed into. Three other versions 
are closer in tempo and feel to the album version. 

Next up is an embryonic instrumental extrapolation 
on “Lazy Lightnin’” that captures the song’s basic 
chord progressions but lacks the dynamics and synco- 
pation of later versions. Weir’s sadly underrated rhythm 
playing was at the forefront here, with Garcia, who 
appeared to be listening and learning, just contributing 
a few brief, tasty solos. An equally embryonic, instru- 
mental, “The Music Never Stopped,” was a steady 4/4 
shuffle dominated by Keith’s electronic keyboards. Two 
different takes are included of a funky Willie Dixon- 
style blues jam that features a jagged rhythm and a tasty 
descending guitar line from Garcia. The highlight of the 
tape is a wonderful forty-seven-minute jam that starts 
as a slow, airy improvisation with Garcia soloing in his 
most lyrical “Dark Star” mode. The music shifts into a 
Latin-tinged improvisation that hints at “Fire on the 
Mountain” before emerging as a strident jam that ref- 
erences “Caution.” The intricate keyboard-bass- 
rhythm interplay in this section is breathtaking. The 
last passage consists of Garcia running through a rapid 
up-and-down chord progression with minimal input 
from the drummers. 

A long, linear jam on the middle part of “Blues for 
Allah” is much less dense than the live and studio ver- 
sions of this song, and terminates in a sloppy version of 
the intro/outro “Allah” theme. The focus of this session 
was “Slipknot!” with eight different run-throughs, 
sometimes coming out of, or going into, instrumental 
bits of “Help on the Way.” One complete run-through 
ends with another mellow “Franklin’s.” 

MICHAEL PARRISH 









9/28/75, Golden Gate Park 


